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JAl BALLEM U CERAHKE HA XOJIOKAYCT
Y 21. BEKY

norpebumo Berriasia kao mycahy cTo, 3anuImyIMo IITa ros Tpeba fa

KasKxeMOo ¥ JcIIpudamo... IInimre kpaTKo i OIITPO, KpaTKO Kao IIpe-

ocTaJIy JaHV HAaIlVIX »KMBOTA, OLLITPO Kao IIITO Cy HOMKEBY YIIEPEHN Y
Hama cpya.. ¥YCXTenHy ja IIPUMVII Harlle cy3e y TBojy 1oCyny v 3aAps I
MX, TAKO ja OCTaHy y IIOy34aHUM pyKaMma ¥ na Hally omiarery...

OBaj Bamaj, KOju Cy HammicaJIy jeBpejCcKy JIOTOPAIIN y JIOTOPY 3a MCTpel-
Jbeme Aynmsnil-BrupkeHay 3a BpeMe X0JI0KayCTa, IMTHPao je npodecop Ben-
-3uoH [JuHYD Kaja je IIpeAcTaB/ba0 3aK0H 0 OcHMBamy Jan Bamema y Kue-
CeTy, U3paeJICKoM mapJjameHnTy, 1953. roguae. ¥ Jepycamumy, y KojeM Cy II0-
JIO}KEH) TeMeJby 3alafHe IMBUIM3aIje, y rpany Koju cuMOosmayje Hamy
YOBEYAHCTBA Y IIOIIPaBJbalbe CBETAa XyMaHMM JIeJIMMa, jeBpejCKM Hapof je
ocHOBao Jaz BalteM Kao cpeAuIiiby MEMOPHjaJ HajkaTacTpodaHjeM IIpe-
knupy y ucropuju. Taj npeknyz je HermoBpaTHO u3bpucao boraty u nBatyhy
KYJTYpY KOja je BepoBaja y CBOjy IIPOILIOCT, CalaIskhocT 1 OyayhHocT.

TorasmocT XoJI0KaycTa 1 GecMuCIeHa ITpUpoza youcTsa cy oHemMoryhn-
JIV jeBpEjCKM HapOJ Ia ce OCJIOHMU Ha IocTojehie komemopaTuBHE OKBUpE. I'o-
muse 1945, nok je cBeT csaBMo obeAy HaZ HAIM3MOM U CIIPEMAO Ce 1A IIOYHE
MU3TPaiby HOBE CyTPAIIbHIIe, IIPEXKMBEIIN Cy Ce CyOUaBaJ ca IIPa3HIHOM 1
MIOTIIYHMM T'yOMTKOM — I'yOMTKOM CBOjMX TIOPOZMIIA, IOMOBA, 3ajeJHIIA — CBe-
ra IIITO je YMHWJIO BbIXO0B CBeT IIpe paTa. Kaz cy nogesm n3HoBa fa usrpal)yjy
CBOje XMBOTE U Ja OOIIPMHOCE CTBapamy ApskaBe VI3paes, Mopaiu cy ga ce
Oope He caMO ca CBOjOM JMYHOM TparezyjoM, Beh cy Ouim cyodenn u ca KOJIO-

* Apsnep Illaner je mpexcenank Ynpase Jag Bamema, Ynpase cehama Ha XOJIOKAYCT
ocHoBaHe y Jepycanumy. PoljeH je y Jepycanumy. JIyro je ciy»kmo y uspaesckuM onbpambe-
HMM CHarama, JOCTUTaBIIN 4VH GpuragHor reHepasa. TOKOM IMIECTOZHEBHOT paTa ce 6opuo Ha
€I'MIIaTCKOM PATHUIITY, Ha KojeM je 61o u pameH. VI3mel)y ocTasmx BojEMX IysxHOCTH, OMO je u
JIVYEY TIOMONHMK 1 1red ypena meda mraba Jasuna Enazapa 3a Bpeme JoM-KuITypcKor paTa
1973. ropyme u roraBHM odpump 3a o6ykry u HavesHmk OBpasoBHOT Kopiryca. Ilocie Hammyirrama
BOjHe carysxbe 1980, mocrassbeH je 3a auperropa KynrypHo-ymeTHmrakor oncexa Mumucrapersa
o0pasoBama 1 KyJType, a HaJlasdno ce ¥ Ha 9exry HalMoHaIHe KyJITypHO-YMETHIIKE KOMMCYI-
je. ABaep ITTajeB je cTymupao MomepHy ucTopujy Bimckor ueroka u reorpadujy, a AUaioMu-
pao je ma VIJI® romaHAHOM M IITAIICKOM KoJelry u Kosenry HaryoHasHe 6e30eqHOCTIL.
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CAJIHMM 33JJaTKOM IIOCTaBJbalba TEMEJba 33 HAIIMOHAJIHO ceharbe Ha X0JIOKayCT.
Y BpeMe kajia je Jan Barrrem ocHOBaH Jla Ipey3Me 3alaTak JOKyMEHTOBaba,
UCTPasKMBakbha ¥ KOMEMOPUCAkha X0JIOKAYCTa, OCHMBAYM CY IIOJIOKMJIN IIPBU
cJI0j y 00amKoBamy celiarba Ha XOJIOKayCT — CaKyIL/batbe JOKYMEHTalje — 3a-
JaTak KOjy Cy jOII 3a BpEME XOJIOKayCTa 3alloJesie caMe JKPTBe.

Hanac, y roguau 2006, apxus Jag Bamrema wyBa oko 70.000.000 cTpana
moxymeHara, mpeko 300.000 dpororpadmja, oxo 40.000 cBeouancTaBa 1 ocTa-
Jor maTtepujana. RopumnrhemeM MOZIepHIX TEXHOJIOTYja, OB M3BOPY Ce KOM-
IjyTepusyjy, JUTUTAIN3Y]Y ¥ CKeHNpajy. ¥ IpBoM Kopaky, LlenTpasnmua 6aza
IojaTaka MMeHa KPTaBa X0JIOKAYCTa, Ca IIPEKO TPU MUJIMOHA MMeHa — IIOKY-
IIaj Zla ce PEKOHCTPYMUIITY IMEHa ¥ "KMBOTHE Ipude cBuX JeBpeja cTpajanmx
Y XOJIOKAYCTY, KOjy j€ MHMUITMpaJia TeHepalyja IIPesKUBEIIX IIeeCeTUX Ioayi-
Ha XX Beka — craBjbeHa je Ha VMaTepHeT 2004. ronnue. To je mpojerart Koju je
y TOKY, a Jax Bamiem, y3 momoh npyrux opranm3salja u3 IeJor CBeTa, Ha-
CTaBJba Jia IPYKYIJba ¥ KOMIIjyTepu3yje MMeHa 13 apXMBCKMX n3Bopa. Harr
oMb je na Ha VIHTepHeT CTaBMMO CBa MMeHa, KaKo Ou oHa Omuia cBuma mo-
CTyIIHA.

JokymeHTalja je mocTaBuia TeMeJbe Ha KOjUMa je M3HUKJIIO VICTPasKN-
Bambe. OHO je nak, oMOryhnio XBaTame y KOLITall ca (pyHIaMeHTaIHUM IITa-
EVIMa KOja je XOJIOKaycT nocraBuo. JIpyra reHepaiyja — gela IpeskuBesx u
UXOBY CaBpeMeHnIm — OuJIa je Ta Koja je KpeHyJia Ja Tpara 3a OAroBOpuMa
Ha OBa M3Yy3eTHO CJIOXKEeHa ImMTama. JIoOK Cy ce BUXO0BM BpImmaim y EBporm
6opnun ca 3acrpariryjyhom nporwionthy reHepariyje CBOjUX poauTesba, M3pa-
eJICKa pyra reHepailyja ce yIycTuia y nsydaBambe Apyradyje BpcTe — Halry-
mrrajyfiy yHEeKOJMKO BpeJHOCHU IIPUCTYII *KPTBaMa X0JIOKaycTa Koji je Ka-
paKTepmcao IIpBe roAuHe MJyIafie ApsKaBe, OHY Cy TI0YesM 2 eMIaTUIILY ca CBe-
TOM KOjU je YHUIIITEH.

Tpeha renepanuja ogpacra y3 ZBOCTPYKY PEBOJIYIIN]Y, UUjy IIyHy CHa-
I'y TEK caJia IOYMELEMO JIa CXBATaMO:

IIpBa yx/byUyje jeBpejcKy Hapo#, Ha CBMM HMBOMMA. UjaH0BM Mialje re-
Hepalyje ByKy IOKMAaHe HUTY Koje MX II0Be3Yjy ca MPOILIoNihy, IToKyIaBa-
jyhnu ma ycrocraBe BeH KOHTMHYWTET, KaKo OM 0jagas CBOj jeBpejcKy mueH-
TuTeT. VI3a30B ca KojuM ce cyouaBajy jecte Ja cehame Ha XOJIOKAYCT IIPOKMY
cazipskajeM U 3HaUeH-eM.

ITapaJsesnHo ca OBMM, HOBA CBECT O LIEHTPAIHOCTY XOJIOKAYCTa 32 JbY -
CKO JPYLITBO pacTe y yTULQjHMM KPyroBMMa y cBeTy. Jlesia ymMeTHUKA ¥ V-
cala Cy MHCIIMPUCaJa ¥ OTBOpMIIa BpaTa Boljama, NosmMTudapyuma I CTBapao-
H¥Ma jaBHOT MHEHA KOjU SKeJie Ia 3aIlTUTe BpeaHocTu cirobonHor cBeTa. OBe
TpyTe Cy 3ajeJHO yTpJie ITyT BaCIUTa4uMMa, KOj/ CaZia 0TBapajy BpaTa Immpo-
K0j rybsmim. Ilogetrom XXI BeKa, XOJIOKAYCT yTHUe Ha JbYACKY CBECT BUIIIE
Hero MKaJia, aJii MICTOBPEMEHO CMO CBEZIOLM 1 pacTyhie IiMMe aHTUCEMUTIMA,
y K0joj ce 3noymnorpebibaBa cehame Ha X0JIOKAYCT U PacTy TeHIEHIMje Hhero-
BOT IIOPUITaiha ¥ OMAaJIOBasKaBakha.
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Oryn, momrTo ce cMalmbyje reHepaliyja IperkuBeanx, Tpeba npuJaro-
IVTY HadyHe NIpeHolIekha cehamba Ha X0JI0KaycT. Y CKJIany ¢ TMM, Jan Bairem
je DoKMBeO ApacTUdHe IIPOMeHe Kako Ou ce ocriocobmo 3a n3a30Be XXI Beka.
IloTniopy 0BOj TpaH3uULMIjX [IpeACTaBJ/ba OCHOBHY KOHIIEIIT 110 KoMe je Bpzo ce-
hama rmocBehero 6aBI/bEmY CBUM AMMEH3MjaMa KOMEMOPAIMje X0J0KayCTa U
OBEKOBEUaBamy CMMUCJIEHOr cehamba.

Harr najsehin n3asos je obpasoBamme. OHO TOBe3yje CBe pa3jmyinTe ca-
crasuniie Jan Barrema. Kopucrehn HajmonmepHije meToze u mHOpMAaTIIKA 1
KOMYHMKaIMoHa cpezicTBa, MeljyHapogna mkosa xosokaycra Jan Bamema
cTBapa 00pa30BHM MaTepyjaJ, CIIpOBOAM IIporpame ob0yke HacTaBHMKa y VI3-
paeiy ¥ y MHOCTPaHCTBY, Ha JleceT PasdiMIuTUX je3VKa, U CBake IroJiHe BOAV
CTYZIMjCKe aHe 3a JieceTuHe nojiasdumka. OHa je rmocTajia [eHTap MHTErpanyo-
HOT, MHTEPKYJITYPHOT ¥ MHTEPHAIMOHAJIHOT AMjaJjora Mel)y BacumuTaduMa u3
MHOIMX 3€MaJba, KOj/ Ce CyOUaBajy ca CBOjOM HAIMOHAJIHOM IIPOIILJIOIIAY Yy
MIOKYIIIajy ma uarpane 6ospy Oyzyhaoct.

Mehysnaponuy MHCTUTYT 3a U3yJaBambe XOJIOKAyCTa je aKkaJeMCKI orpa-
Hak Jag Bamewma. OH cipoBozy oliceskHe MICTpaskUBadKe IIpojeKTe, OgpsKaBa
KOH(pepeHITje ¥ CUMIIO3MjyMe, TIOMasKe pasMeHy MCTPaskuBada 1 00jaBibyje
KIbUTE O MCTpaskMBamyuMa, cehama, JHEBHNKeE U [ToceOHe myOamKanmje Koje
IOKYMEHTY]Y €py XOJIOKayCTa.

Y nposehe 2005. ronnne, Jan Bairem je oTBOpMO CBOj HOBU My3€jCKM
KOMILJIEKC, KOju ce cacToju of, VicTopujcKor My3eja X0JI0KaycTa, ¥ METHUYKOT
my3eja, Manoxbenor maBusboHa, IlerTpa 3a yueme u Busyednsor niearpa. Iy-
60Ko0 cmo yOeljern na je Hemoryhe pasyMeTy XOJIOKAYCT ¥ YIINTH FETOBO 3HA-
yerbe 0e3 yuerba 0 OHMMa Koje je OH HajBuIlle IIOroAMo. 3aTo Cy KpTBe Y hoKy-
cy Haler My3seja.

MyaTuaucnunianHapas U MHTepIUCHUIIINHapaH, Mysej ucropuje xo-
JIoKaycTa npukasyje ncropujy Illoe n3 jeiMHCTBEHE jeBpejCKe IEPCIIEKTUBE,
HarJlaasajyhn MCKYCTBO MHAMBULYJIHIIX KPTaBa y KOHTEKCTY VICTOPVjCKUX
morafjaja. Ycpencpeljyjyhu ce Ha JbyAcKy AMMEH3M)Y IpUte, OLJIYUIIIN CMO Ia
M3J103K0y 3aCHYjeMo Ha M3BOPHNM MaTePHjaMMa 13 OIICEKHMX 30MPKM Koje
je Jan Bammem cakymmo TOKOM BUIIe Of nefecet rogmnua. Kopucrehn ayren-
TU4YHe apTedaKkTe, CBeIOYaHCTBA, JOKYMEHTe, apXMBCKe N3BOpe, (PIIMOBE,
YMETHOCT ¥ My3UKY, My3ej Ipyda Ip14y 0 X0J0KayCTy IJIacoM IojeIUHaYHe
sxpTBe. KoHlenyja yrbyunBambha YMETHUYKYX JleJla y HOBY My3ejCcKy IIO-
CTaBKY OZpaskaBa MYJITHIVICLIMIIIMHAPHY npuctyn Jax Bamema. YmeTHOCT
CJIY KM Ka0 BasKaH MeZij KOjy OgparkaBa BUITIEAVMEH3VOHAJIAH, YHY TPALIbI
CBET KpPTaBa, IOMaKyNu MCTOBPEMEHO Jia Cce IPUKAKY McTopujcky norahajmn.
Omna raxolje mpommpyje 3Hame moceTnsnarna, ysehasa \BIX0BO 3aHNMABE U
oborahyje MCKyCTBO.

Hapammja myseja je ucnpenseTada of JeJMKaTHOT Aujajora usmeljy
TeKCTa U KoHTeKcTa. IlojeuHauHe JbyICcKe IIpyde ¥ JIMYHM [IpeIMeTy OMOTy-
haBajy nmoceTmomma noBesuBame ¥ yCIIOCTaBJbakbe OJIMCKOT OFHOCA IIpeMa
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MIpYYY ¥ EbeHNM $KPTBaMa, JOK MCTOPYjcKM KOoHTeKCT 00e36eljyje npartehe mu-
dopmaruje 3a 6osbe pazymeBambe X0JIOKAyCTa. TEKCT je ucIpudaH ¥ pasJio-
JKeH y MpU4m 0 jegHOj ocobu, m1a caenehoj, n caenehoj, a KOHTEKCT IIpefCcTaB-
Jba mupu TOK forahaja Koju remepurne nojaBy. Mysejcka Hapaimja ce Kpehe
o VHAVIBUAYAJIHE IIEPCIIEKTVBE Ka KOHTEKCTY OIIITE CTPYKTYpPe, Bpahajy-
hin ce saTtum nojepumauHOM ciydajy. OBumM myteM, my3ej 00e36el)yje 3Hame,
mcroBpemeno nmodyhyjyhmu caocehame u pahjajyhn nckycrso xoje he mocerno-
I TIOHETU ca coOOM.

Janac, roToBO I10JI1a BeKa 0, OCHUBama, Jas BallieM je mocTao sxapuliTe
UpeHTHUKAIM]je 1 BaskaH cuMO0J y jeBpejCcKOM CBETY M 3allaiHoj IUBIIN3a-
muju. Cmernrren Ha Bpry cehama y Jepycamumy, Jan Bartrem je orpomas kKom-
ILIEKC, Koju o0yxBaTa My3eje, n3ynoxbe, meMopujaje, HAyIHe ¥ 00pa30BHE
LEHTpPe, apxuBe u Oubsmorere. Y meMy IpuliagHuitu MiIahux reHeparyja
MOTy yCIIOCTaBUTM Be3y ca cehamuma, mpuiama, CBEOIAHCTBIMA U MMEHVIMA
JKpTaBa Koja Cy TOKOM rOAMHA MPUKYIIJbEeHA; MOTy ce 06aBeCTUTH O IpaBes-
HMImMa Meljy HapoauMa, Koje je mpmaHao Jan Bartem m Koju cy mocTasm yHU-
Bep3aJHy CUMO0J JOBETHOCTI.

Y jynmanamy cehiame HUje HEYTPaJIHO, HUTU OTPaHN9IEeHO caMo Ha 00~
KOBalbe Ipornocty. Harpotus, cehabe Taxkohje obimxkyje v 6ymyhsocet u mmpo-
SK/Ma je CMMCJIOM, YCMEPEHO je Ka MOPaJIHMM BPeSHOCTVIMA ¥ MOPAJIHO] aKIyi-
ju. Ha Taj HauwnH, cehame Ha XOJIOKAyCT yUIECTBYj€e Y Pa3B0jy JbYACKOL KMBOTA
u pgpyurrea y XXI Berky ¥ B-eroBoM Tparamy 3a cvmcyoM. Ilonerakay T cMo fa
ZIeJIyjeMO ca yBepEmEM Jia je Hallla AysKHOCT 2 IPEHOCHMO IIOPYyKY cehama
Ha XOJIOKAYCT ¥ JIa je MCITyHhaBaMo CafipyKajeM M JyOMHOM, TaKo Ja M3 IIPOII-
JIOCTY M3HMKHE 3Ha4dajaH ¥ TpajaH AMjaJior ca OIyBaHMM HacJjeljeM, 3aIrTura
OCHOBHUX BPeIHOCTM JbYACKOT pojia, yUekke 1 yo3opeme Oyayhum renepa-
nyjama.

Hacanelje ITToe — goraljaja Hama BpeMEHCKH jOII YBEK OJIMCKOr — HaTrOHM
HaC Jla 3aXTeBaMO Jla TOK jeBPEejCKe U [eJIOKYIIHE JbYACKE NCTOPYje IIOY34aH0
obeha dpyHmameHTaIHO Apyradyju CBeT. Y HAIOj TPamULVju, [I0jeANHALT, MaKO
je meo 3ajemmiiie M HaIMje, OCTaje Ay TOHOMHO JbyICKO Ouhe Koje je ogroBopHO
3a n3060p, Kaxo je napakeno y Ileroj kmusnm MojcujeBoj 30:15: ,,I'sie, mauecox
IaHac Ipefa Te KMBOT U Jo0po, cMpT ¥ 3J0.“ JIysKHOCT je CBAKOT ITIOKOJIEeHa
Ila M3BPIINU CBOj JIMIHM M300p.
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YAD VASHEM AND HOLOCAUST REMEMBRANCE
IN THE 21t CENTURY

to say and relate. Write briefly and sharply, brief as the remaining

days of our lives, sharp as the knives that are aimed at our hearts...
May You will it that You place our tears in your vessel and retain them, so
that they remain in reliable hands and find their repair...

This outery, written by Jewish inmates in the Auschwitz-Birkenau
extermination camp during the Holocaust, was quoted by Prof. Ben-Zion
Dinur when he presented the law founding Yad Vashem to the Knesset,
the Israeli parliament, in 1953. It is in Jerusalem, where the foundations of
Western civilization were laid, the city which symbolizes humankind’s hope
to mend the world through human deeds, that Yad Vashem was establi-
shed by the Jewish people as the central memorial to the most catastro-
phic rupture in history. This rupture ineradicably defaced a rich and flou-
rishing culture that believed in its past, its present and its future.

The totality of the Holocaust and the meaningless nature of the mur-
der made it impossible for the Jewish people to rely on and make use of
existing commemorative frameworks. In 1945, while the world celebrated
the defeat of Nazism and set out to build a new tomorrow, the survivors
were facing emptiness and total loss — the loss of their families, their ho-
mes, their communities — of everything that had been their world before
the war.

Let us use the gallows as a desk, let us write down whatever we have

* Avner Shalev is the Chairman of the Directorate of Yad Vashem, the Holocaust
Remembrance Authority in Jerusalem. Born in Jerusalem, he served for many years in
the Israel Defense Forces, reaching the rank of Brigadier-General. During the Six Day
War, he fought on the Egyptian front and was wounded in action. Among the various mi-
litary positions he held were personal assistant and bureau chief for Chief of Staff David
Elazar during the period of the 1973 Yom Kippur War, and chief education officer and
head of the Educational Corps. After retiring from military service in 1980, he was appo-
inted director of the Culture and Art Division of the Ministry of Education and Culture
and served as the chairman of the National Culture and Art Commission. Avner Shalev
studied Modern History of the Middle East and Geography and graduated from the IDF
Command and Staff College and National Security College.
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As they began to engage in rebuilding their lives and contributing
to the nation-building process in Israel, they had to contend not only with
their personal tragedy, but were simultaneously faced with the colossal
task of laying the foundations for national Holocaust remembrance. At
the time when Yad Vashem was established to undertake the tasks of do-
cumenting, researching and commemorating the Holocaust, the founders
created the first layer in the shaping of Holocaust remembrance — the
gathering of documentation — a task that began during the time of the Ho-
locaust by the victims themselves.

Today, in 2006, the Yad Vashem archive contains around 70 million
pages of documentation, over 300,000 photographs, about 40,000 testimo-
nies and other materiald. Using modern technologies, these repositories
are being computerized, digitized and scanned. In a first step, the Central
Database of Holocaust Victims’ Names — the attempt to reconstruct the
names and life stories of all the Jews who perished in the Holocaust, which
was initiated by the survivor generation in the 1950’s — was put on the
Internet in 2004 with over three million names. It is an ongoing project, and
Yad Vashem with the help of other organizations worldwide, continues to
collect and computerize names from archival sources. It is our goal to even-
tually upload all our repositories on the Internet so that they will be acces-
sible to all.

Documentation provided the foundation on which research is built.
This in turn provides the basis for grappling with the fundamental questi-
ons raised by the Holocaust. It was the second generation — the survivors’
children and their contemporaries — who set out to seek answers to these
extremely complex questions. While their peers in Europe were conten-
ding with the daunting past of their parents’ generation, Israel’s second
generation embarked on a different kind of exploration — abandoning a
somewhat judgmental approach to the Holocaust victims which charac-
terized the early years of the young state, they began the slow process of
empathizing with the world that had been destroyed.

The third generation is growing into a double revolution, whose full
force we are only now beginning to comprehend:

The first involves the Jewish people on all levels. The members of
the younger generations are tugging on the broken thread that connects
them with the past, trying to rebuild its continuity in order to foster their
Jewish identity. The challenge facing them is to imbue Holocaust remem-
brance with content and meaning.

Parallel to this, a new consciousness of the centrality of the Holocaust
for human society is growing among influential groups in the world. The
works of artists and writers have inspired and opened the door to leaders,
politicians and the shapers of public opinion, who wish to safeguard the
values of the free world. Together, these groups have paved the way for
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educators who are now opening the door to the public at large. At the be-
ginning of the 21 century, the Holocaust is influencing human conscious-
ness more than ever before, but at the same time we are also witnessing a
rising tide of antisemitism, in which the memory of the Holocaust is mi-
sused, and tendencies to deny and belittle the Holocaust are on the rise.

Hence, as the generation of survivors dwindles, the ways to impart
Holocaust remembrance need to be adapted. Accordingly, Yad Vashem has
undergone dramatic changes in order to equip it for the challenges of the
21-century. Underpinning this transition is the basic concept that the Mount
of Remembrance is devoted to dealing with all the dimensions of comme-
morating the Holocaust and perpetuating a meaningful remembrance.

Our greatest challenge is education. It connects all the various com-
ponents of Yad Vashem. Using state-of-the-art methods and modern in-
formation and communication tools, the Yad Vashem International School
for Holocaust Studies produces educational material, implements teacher
training programs in Israel and abroad in ten different languages, and
conducts study days for tens of thousands of students every year. It has
become a center for intergenerational, intercultural and international di-
alogue between educators from many countries who are grappling with
their national past in an attempt to build a better future.

The International Institute for Holocaust Research is Yad Vashem’s
academic arm. It conducts comprehensive research projects, holds confe-
rences and symposia, promotes exchanges of researchers and publishes
books of research, memoirs, diaries and special publications of Holocaust
era documentation.

In spring 2005 Yad Vashem inaugurated its new museum complex,
which consists of a Holocaust History Museum, an Art Museum, an Exhibi-
tions Pavilion, and Learning and Visual Centers. We strongly believe that it
is impossible to understand the Holocaust and absorb its meaning without
learning about those who were most directly affected. The victims are the-
refore in the focus of our Museum.

Both multidisciplinary and interdisciplinary, the Holocaust History
Museum presents the story of the Shoah from a unique Jewish perspective,
emphasizing the experiences of the individual victims within the context of
the historical developments. Focusing on the human dimension of the story,
we decided to base the exhibition on authentic materials from the extensi-
ve collections that were amassed by Yad Vashem in over fifty years. Using
authentic artifacts, testimonies, documents, archival sources, films, art and
music, the museum tells the story of the Holocaust through the voice of the
individual victim. The concept of incorporating works of art into the new
museum’s displays reflects Yad Vashem’s multidisciplinary approach. Art
serves as an important medium, reflecting the multidimensional, inner
world of the victims, while helping to depict historical events. It also enhan-
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ces and broadens the visitors’ knowledge, and increases their interest and
experience.

The Museum’s narrative is woven by a delicate dialogue between
text and context. Individual human stories and personal exhibits permit
visitors to connect and establish a more intimate relation to the story and
its victims, while the historical context provides the necessary background
information for a better understanding of the Holocaust. The text is told
and elaborated in the story of one person and then another and yet anot-
her, and the context is the larger course of events that generates the pheno-
menon. The museum’s narrative moves from the individual perspective to
the broader context of the overall structure, and then returns once again
to the particular case. Thus the museum provides knowledge as well as
generates empathy or an experience that visitors will take with them.

Today, over half a century after the establishment of Yad Vashem, it
has become a focal point of identification, and an important symbol in the
Jewish world and Western civilization. Located on the Mount of Remem-
brance in Jerusalem, Yad Vashem is a vast complex, incorporating muse-
ums, exhibitions, memorials, research and education centers, archives and
libraries. Here the members of the young generations can connect to the
memories, the stories, the testimonies, and the names of the victims, which
were gathered over the years; it is here that they can learn about the
Righteous among the Nations, acknowledged by Yad Vashem, who have
become a universal symbol of humanity.

In Judaism, remembrance is not neutral or limited to shaping the past.
Rather, remembrance also shapes the future and imbues it with meaning
and is directed towards moral values and moral action. Thus, Holocaust
remembrance participates in the shaping and the search for meaning of
human life and society in the 21 century. We are prompted to act by the
belief that it is our duty to transmit the message of Holocaust remembrance
and to fill it with content and depth, so that it should be meaningful and so
that the past will give rise to a continual dialogue of imparting the heritage,
safeguarding the basic values of human society, learning, and warning the
generations to come.

The legacy of the Shoah — an event still very near to us in time — com-
mands us to assert that the course of Jewish and all human history must
hold out the promise of a fundamentally different world. In our tradition
the individual, although part of a community and a nation, remains autono-
mous as a human being and is responsible for making the choice expressed
in Deuteronomy 30:15: “See, I set before you this day life and prosperity,
death and adversity.” It is each generation’s duty to fulfill our personal
choice.



